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APARAJITA

Benares in the year 1920.

‘In the ground floor of a small three-storeyed house in
one of the city's countless alleys lives Harihar Roy with his
wife Sarbajaya and his 10 year old son Apu. Harihar is a
refugee from Bengal, a priest by profession & a dabbler in
herbal medicine. The first floor of the house is occupied by
the Pandeys, husband and wife & four children, while on the
top floor lives Nandababu, a bachelor and a businessman,

While Sarbajaya keeps house, Harihar reads out from the
Scriptures to an audience consisting mainly of old widows, whose
subscription provides him with his main source of income.

Apu plays with the boys of the street, explores the ghats.

One evening, while Sarbajaya counts the day's collection,
a letter arrives from Bhabataran Chatterji, an aged uncle of
Sarbajaya’s. Bhabataran, himself a priest, has suggested that they
should come back to Bengal & live in his housein the village of
Mansapota where Harihar could take over his priestly duties while
he (Bhabataran) could spend the last years of his life in Benares.

Although times are not easy for them, Sarbajaya, a woman
of strong will, does not hesitate to decline because she feels

that the offer smacks of charity.

The festive season arrives. Ondhe night of Diwali, Harihar
comes home with fever. The doctor's as well as Harihar's own
efforts prove of no avail and on the fourth day of his illness

Harihar dies.




The widowed Sarbajaya takes on the job of a cookin a
Zemindar's house.

While Sarbajaya toils in the kitchen, Apu—without his
mother’'s knowledge runs errands for the Zemindar himself and
earns small tips which he promptly spendsin buying peaunts

to feed the monkeys in the nearby Temple of Durga

One day Sarbajaya is surprised by a visit from her uncle
Bhabataran who has come upon ‘learning of their
pbereavement, & to tell her that his - still stands. Sarbajaya
hesitates, but her chance discovery of Apu’s activities helps

her to make up her mind.

In the village of Mansapota, Bhabataran teaches Apu the
rudiments of priesthood & leaves for Benares. But Apu is

unhappy for lack of company. The boys all go to school !
One night Apu asks his mother to send him to school,

To Apu’s surprise & delight, Sarbajaya agrees. Apu shines at
school, and encouraged by -his kindly Headmaster, takes to the

study of science.

At the age of sixteen, Apu passes his matriculation Exami-
nation with distinction & obtains a scholarship of Rs 10 a month.

A helpless Sarbajaya watched her son leave for the city
in the persuit of higher studies.

Bewildered at first by the vastness of the city of Calcutta,
Apu gets used toits ways soon enongh, so much so that the
one month he spends in the village on his vacation seems dull to
him. Sarbajaya, sensing the change that is taking place in her
son’s outlook, hasmnot the heart to tell him of her illness.

After the vacation, Ap’u prepares for his first terminal exami-

pation while Sarbajaya quietly awaits her end.

A postcard informs Apu of the seriousness

condition.

Apu loses no time in coming to Mansapota, but he arrives a
day too late. Old Bhabataran has also come. He advises a dazed

Apu to give up his studies & resume his profession of a priest.

It takes Apu some time to realise that the death of his
mother has removed the only obstacle from ths path of his

ambition

An Epic Films Production
Based on the novel by Bibhutibhusan Bannerji
Screenplay & Direction by Satyajit Ray

Music by Ravishankar

Photographed by Subrata Mitra
Art Direction by Bansi Chandragupta
Sound Recording by Durgadas Mitra

Fdited by Dulal Dutta
Production Chief : Anil Choudhury

Distributed by Aurora Film Corporation Private Litd
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FROM THE MAKER OF INDIA’S FIRST FILM MASTERPIECE...



®
APARAJ | T O

/n'n(lum'd and directed by Satyajit Ray

PATHER PANCHALI won an award as the best human

ll"lﬂ\l'

document in the 1956 Cannes Film Festival




@ Jawaharlal Nehru
Prime Minister of India

I think the film APARAJITO was a very
good one. Your photography is extraordinarily
good. I hope you will produce more first class
films.

Dr. B. Keshkar
Minister of Information & Broadcasting
I found it really of a very high order.

‘Aparajito’ is a very fine film and we will do
what we can for making it known

® Srimati Indira Gandhi

I liked your film—it is beautiful and moving.
There is a gentle flowing quality to it. The
characterization is so simple and natural,
especially of the mother. The scenes of Benaras
are most striking.

APARAJITO HAS BEEN NOMINATED BY THE GOVT.
OF INDIA FOR THE 1957 VENICE FILM FESTIVAL




COMimnents
e ]

. . .. the new film amply confirms the extraordinary
delicacy and talent of its young Bengali producer,
Mr. Roy allies a deceptively simple style of photo-
graphy with the utmost subtlety in his use of sound
....Alone among Indian Film Producers Mr.
Satyajit Roy succumbs neither to the exaggerated
fervour of the social reformer nor the crude sensation
alism of the commercial hack. For European
audiences his work discloses for the first time the

simple humanity and pathos which, beneath the

outward poverty and squalor, permeate the life of

India’s common people.
~The Times, London

Aparajito is another masterly production . . . it is a

magnificent rediscovery . . . Search your memory

as hard as you can, you wont recollect a parallel to

this sort of presentation of a locale which literally
testimony of

acts in the picture . ... a superb
artistry and craftsmanship of the director and the

photographer.
—Statesman

_a sheer treat in pictorial terms, affording
intimate glimpses of life . . . . brilliantly depicted
with an artist’s brush with an astonishing keenness

indetail.
—Amrita Bazar Patrika

I'his is a triumph for both the cameraman who took
the pictures and the director who designed each

shot to tell the story .. ..
—Hindusthan Standard

the celluloid which instantaneously wipe off the very
existence of the screen.
—The Free Lance

Aparajito is the successful fruition of Pather Pan-
chali in its originality of conception, structural

harmony and acting.
—Jugantar

....the intertwining of poetry and realism in
Aparajito will charm the audiences.
—Ananda Bazar Patrika

. richer rhythm of the contrasts between the
tempos of life in Benaras, in the village and in
Calcutta . . . . it may lack the popular appeal of
Pather Panchali, but that does not make it any the
less significant.  The greater complexity of its
rhythm—and its point counterpoint-in fact makes

it more meaningful.
—Times of India







Cl’edlZS Story : Bibhutibhusan Bandapaddhay
(e ]
Scenarist, Producer and Director : Satyajit Ray
Cameraman : Subroto Mitra
Art director : Bansi Chandragupta
Editor : Dulal Dutta
Sound recordist : Durgadas Mitra
Production Manager : Anil Chowdhury
Music : Ravi Shankar
Producing Company : Epic Films Private Ltd.
Distributor in India : Aurora Film Corporation Private Ltd.

Distributor outside India : Little Cinema (Cal.) Private Ltd.

Black & white Standard about 9500 /1.




Kanu Banerjee
as
# Harihar

Subodh Ganguly
as
the Headmaster

K. S. Pandey
as
Pandey

Karuna Banerjee
as

Sarbojaya

Ramani Sen Gupta

as
the Old uncle

! Kali Charan Ray
as

. Press proprietor

Sudipta Ray
as
Nirupama

g Smaran Ghosal
' as
- Adolescent Apu

Charu Ghosh
as
=4 Nanda Babu

Santi Gupta

-1 the landlord’s wife

Ajay Mitra
as |
Apu’s friend Anil




SYRopsis Harthar, Sarbojaya and Apu are father, mother and son.
o o :

There was a daughter—Durga : when she died, their misery and

despair was complete ; they left the village to seek refuge and

solace in the Holy city of Benaras.

Here we discover them as the film opens. Young Apu is
absorbed in his own discoveries ; the weird lanes and alleys of
the city, the enchanting water line, the ancient steps rising sheer
from the river, the temple rituals and antics of the simian

population of Benaras.

Harihar earns a meagre livelihood by reading the Hindu
Scriptures to the lonely and bereft. Each day he brings a few
coppers and Sarbojaya lives on hope—though not for long.
Harihar is suddenly taken ill. A neighbour casts lewd eyes on
Sarbojaya. Then amidst the exploding fireworks and clamour
of the crowds celebrating the festival of lights, Harihar dies.

Sarbojaya stands alone.







She finds employment with a wealthy landlord family ; while
she cooks Apu performs odd jobs for the indolent family and

amuses himself by feeding the monkeys.

Sarbojaya’s old Uncle, a priest, comes to Benaras to persuade
her to go back with him to his village home. Worried about

s ] ~ 3 . ‘ >
her son’s future, Sarbojaya returns to the village with her uncle.
Apu is initiated into priesthood ; he trudges from house to
house pursuing his dignified vocation. But his little heart longs
to join the youngsters of his age at school. He secures his

9

mother’s consent.

A world of knowledge unfolds before him ; under the loving

care of the headmaster Apu grows into a sensitive lad with an

insatiable scholastic thirst instilled in him. When he finishes

om going to

school, not even his mother can dissuade him fr
There he works hard to pay for his

Calcutta for higher studies.
studies : he dreams of fresh horizons of knowledge.







Unkown to him ambition and urban associations are drawing
him away from his mother. He goes to her on vacations but
returns with the realisation that the village has no attraction left

for him. The mother pines for her son.

One day Apu, now preparing for the examination, is warned by
letter that his mother is ill. On his arrival he finds an empty
house. The uncle wants him to stay ; but Apu shakes off his

grief, packs up his mother’s few belongings and, shouldering the

pitifully small bundle, goes back to the city, the promise of his

dreams.




This is what the world said about Satyajit Ray’s first film * Pather Panchali’

- the most outstanding achievement of 1956.
Editorial, Sight & Sound

Here is the discovery of the festival Pather Pan-
chali from India, a Bengali film by Satyajit Ray.
Here is great purity and a surprising Cinematic
lyricism .. .. Satyajit Ray, Flaherty of Bengal ....
does not go looking for beautiful pictures, they
come to him quite natural . . .. it is a film worthy
of grand prize.

Lotte H. Eisner, Film Culture

Pather Panchali a labour of love and the first film
made by the Indian Satyajit Ray, was the most
important picture of the festival. As a slice from
the life of an Indian family, glimpsed with poet’s
eye and the lens of an artist, it richly deserved its
prize as ‘human document.

Robert Hawkins, New York Times
discovered a new

. ...Cannes 1956 has master-

piece of poetic cinema . . ., . you cannot make films
Satvant Ray

has worked with humility and complete dedica-

like this in a studio, nor for money.

tion; he has gone down on his knees in the dust.

And his picture has the quality of intimate,
unforgettable experience.

—Lindsay Anderson, The Observer

. ... has been the revelation of the festival, one
of those works which make the holding of an
international competition worthwhile and raise
the standard of
ranks.

such competition by several
Pather Panchali has captivated us entirely
.. ..truly represents a supreme civilisation. .. .
on the eve of the show, the perfect composition of
one of its stills struck Picasso . ... Long live the
Indian cinema which has started to astonish the
world.

—Georges Sadoul, Les Lettres Francaise

. one of the most beautiful films to my taste,
‘Pather Pan-
. It is permissible with regard to this

of the festival, is a film from India
chali .
film to pronounce the names of De Sica and of
Flaherty . ... Pather Panchali is a veritable
revelation of the Indian Cinema.

—Andre Bazin, Parisien

.. there is a freshness and fidelity about his
picture of a humble Bengali family that made most
of the films seem merely more or less accomphish-
ed concoction . . . . It is translate

and words can only barely convey the

never easy to

poetry ;

beauty and richness of this masterly film.
—Special Correspondent, The Times




